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Founded in 1873, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and perfor-
mance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The Univer-
sity's vision was to create a community of artists in a conservatory-style school offering 
professional 
training in the arts to both undergraduate and graduate students, complemented by a 
liberal arts curriculum for undergraduate students. Since those early days, educatir 
the College of Fine Arts has begun on the BU campus and extended into the city of 
a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest indepen-
dent university in the United States. BU contains 17 colleges and schools, along with a 
number of multi-disciplinary centers and institutes that are central to the school's research 
and teaching mission. 
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The 461h event in the 2009-10 season 
BOSTON UNIVERISTY CHAMBER CHORUS 
Francis Poulenc 
(1899-1963) 
John Rutter 
(b. 1945) 
Quatre Petites Prieres de Saint Fran(ois d'Assise 
I. Salut, Dame Sainte 
II. Tout puissant, tres saint 
III. Seigneur, je vous en prie 
IV. 0 mes tres chers freres et mes enfants 
Quatre Motets pour le Temps de Noel 
I. 0 magnum mysterium 
II. Quern vidistis pastores 
III. Videntes stellam 
IV. Hodie Christus natus est 
Dancing Day 
I. Prelude 
II. Angelus ad virginem 
III. A Virgin most pure 
IV. Personent Hodie 
V. Interlude 
VI. There is no rose 
VII. Coventry Carol 
VIII. Tomorrow shall be my dancing day 
Barbara Poeschl-Edrich, harp 
-Intermission-
BOSTON UNIVERSITY CONCERT CHORUS 
Paul Hindemith 
(1895-1963) 
Gabriel Faure 
(1845-1924) 
Six Chansons 
II. UnCygne 
III. Puisque tout passe 
V. En Hiver 
Requiem, op. 48 
I. Introit and Kyrie 
II. Offertory 
Jeremy Collier. 
III. Sanctus 
IV. Pie Jesu 
Amanda Kaipio 
V. Agnus Dei 
VI. Libera me 
Jeremy Collier 
VII. In paradisum 
Ann Howard Jones, director of choral activities 
Dr. Ann Howard Jones is a professor of music and Director of Choral Activities at Boston 
University. Recognized for her expertise in conducting technique, choral and vocal peda-
gogy, rehearsal procedures and performance practice, Dr. Jones has delivered presenta-
tions at the national convention of the Music Educators National Conference and lectured 
on rehearsal techniques at the International Federation of Choral M~sic Symposium. She 
has been a guest faculty member at the universities of Missouri, Miami, Drake, San Diego 
State, Missouri at Kansas City, Michigan State and North Texas. She delivered a lecture on 
score preparation for a professional training workshop at Carnegie Hall, and the following 
year she was invited to prepare the chorus for Charles Dutoit's performance of Stravinsky, 
Poulenc and Faure at Carnegie Hall. She was invited by Chorus America to lead a work-
shop for conductors of children's choruses on the campus of Northwestern University 
and in San Francisco with the San Francisco Girls Chorus, and she was invited to lecture 
on vocal technique in the choral rehearsal at Juilliard. Dr. Jones has also conducted the 
Mormon Tabernacle Choir in live broadcasts. She has served on panels for the Chorus 
America National Convention in Washington, D.C. and for the Conductors Guild. 
Equally acclaimed as a conductor, her guest conducting appearances have included many 
all state, district, regional and festival choruses. She has conducted the Boston University 
Symphony Orchestra and Symphonic Chorus in the Verdi Requiem in Symphony Hall, 
which the Boston Globe called "stirring" and "memorable." Dr. Jones conducted the Buf-
falo Philharmonic Orchestra and Chorus, the Boston University Symphonic Chorus and 
Orchestra's performance of Britten's War Requiem for the 2004 Eastern Division Convention 
of the American Choral Directors Association, and the 2006 BU Symphonic Chorus and 
Orchestra performance of Vaughan Williams' Dona Nobis Pacem in Carnegie Hall for the 
inauguration of Robert Brown, the current president of Boston University. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony Orche: 
from 1984 to 1998, where she was closely associated with the late Robert Shaw, Mm 
Director Emeritus and Conductor Laureate. She was the first Conductor of the Atlan 
Symphony Youth Chorus. She served as Musical Assistant with the Robert Shaw Cham-
ber Singers and Festival Singers, whose performances led to numerous recordings on 
TELARC and critical acclaim at Carnegie Hall. As one of the organizers of the Robert 
Shaw Institute, she assisted Mr. Shaw in the musical preparations for the Institute, which 
rehearsed, performed and recorded in France from 1988 to 1994. 
Among the awards Dr. Jones has received are Boston University's coveted Metcalf Award 
for Excellence in Teaching, an award based on peer evaluation of work in the classroom 
and student letters of support, and an invitation to lecture for the Lilly Foundation's con-
ference on the humanities. 
In March of 2009, she conducted chorus and orchestra in the Vaughan Williams Dona 
Nobis Pacem and Cenotaph, a premiere by Dominick Argento, at the National Convention 
of American Choral Directors Association in Oklahoma City. 
Cury Wikan, conductor 
Cory Wikan is currently attending Boston University, where he is pursuing a Doctor of 
Musical Arts degree in Choral Conducting under Dr. Ann Howard Jones. He was for-
merly the Associate Conductor at Northwestern University's Alice Millar Chapel, Evan-
ston, IL. Most recently, Cory performed in Opera Boston's production of Rossini's Tancredi 
and prepared the chorus for the Boston University Opera Institute's production of Lucia di 
Lammermoor. He has also prepared choruses for Luther College productions of Donizetti's 
L'Elisir D'Amore and Amahl and the Night Visitors . A.vocalist, Cory has sung recitals and 
concerts, as well as principal operatic roles including, Borsa (Rigoletto), Peppe (I Pagliacci), 
Judge Danforth (The Crucible), Gherardo (Gianni Schicchi), Blind (Die Fledermaus), Father 
Confessor (Dialogues of the Carmelites), Frederick (Pirates of Penzance), and the Teacup 
(L'Enfant et les Sortileges). Prior to doctoral study, Cory served as Managing Director of the 
National High School Music Institute, and Associate Director of Music Admission and 
Financial Aid for the Bienen School of Music, Northwestern University. Wikan holds a 
Master of Music degree in Vocal Performance from Northwestern University and a Bach-
elor of Arts degree in Music Education and Performance with a minor in Theatre/Dance 
from Luther College, Decorah, IA. 
Barbara Poeschl-Edrich, harp 
Barbara Poeschl-Edrich enjoys a busy career as a performer and teacher. She has played 
in concerts with most major Boston orchestras, such as the Boston Symphony, Boston 
Baroque and Handel & Haydn Society. As a soloist she has performed with the Boston 
Classical Orchestra, the Lexington Symphony, Newport Baroque, the New England String 
Ensemble, Boston University's All Campus Orchestra and Symphony Pro Musica. She is a 
founding member of the Trio Mosaic (flute, viola, harp) and a member of Music at Eden's 
Er! d La Donna Musicale. 
a also performs on a Baroque triple harp and folk harps. She teaches in her private 
studio in Chestnut Hill and at the Brookline Music School. She has been on the faculty of 
Boston University since the completion of her Doctor of Musical Arts degree in 2005. 
Texts and Translations 
Quatre Petites Prieres de Saint Fran~ois 
d'Assise 
I. Salut, Dame Sainte 
Salut, Dame Sainte, 
reine tres sainte, Mere de Dieu 
o Marie qui etes vierge 
perpetuelent 
elue par le tres saint Pere du Ciel 
. consacree par Lui avec son 
tres saint Fils bien airne 
et l'Esprit Paraclet, 
vous en qui fut et demeure 
toute plentitude de grace 
et tout bien! 
Four Short Prayer of Saint Francis 
Hail, Holy Lady, 
queen most holy, Mother of God 
Oh Mary who art virginal 
eternally, 
chosen by the most holy Father in Heaven, 
blessed by Him with his 
most holy and beloved Son 
and the Holy Spirit, 
you in whom have been and remain 
all plentitude of grace 
and all good. 
Salut, palais; salut, tabernacle; 
salut, maison; salut, vetement; 
salute, servante; salut, 
Mere de Dieu! 
Et salut a vous toutes, 
saintes vertus qui par la grace 
et !'illumination du Saint Esprit, 
etes verse es dans les coeurs 
des fideles 
et, d ' infideles que nous sommes, 
nous rendez fideles a Dieu. 
II. Tout puissant, tres saint 
Tout puissant, tres saint, 
tres haut et souverain Dieu: 
souverain bien, bien universe!, 
bien total; 
toi qui seul es bon; 
puissions-nous te rendre 
toute louange, 
toute gloire, toute reconnaissance, 
tout honneur, toute benediction; 
puissions-nous rapporter 
toujours a toi 
tous les biens. Amen. 
III. Seigneur, je vous en prie 
Seigneur, je vous en prie, 
que la force brillante et douce 
de votre amour absorbe mon ame 
et la retire de tout 
ce qui est sous le ciel, 
afin que ju meure 
par amour de votre amour, 
puisque vous avez daigne mourir 
par amour de mon amour. 
IV. 0 mes tres chers freres et mes enfants 
0 mes tres chers freres 
et mes enfants 
benis pour tout l'eternite, 
ecoutez-moi, ecoutez la voix 
de votre Pere: 
Nous avons promis 
de grandes choses, 
on nous en a promis 
de plus grandes; 
gardons les unes 
et soupirons apres les autres; 
Le plaisir est court, 
la peine eternelle. 
La souffrance est legere, 
la gloire infinite. 
Hail, palace; hail, tabernacle; 
hail, home; hail, vestment; 
hail, servant; hail, 
Mother of God! 
And hail to you all,· 
holy virtues that by the grace 
and the illumination 9f the Holy Spirit, 
are poured into the nearts 
of the faithful 
and, unfaithful as we are, 
make us faithful to God. 
Almighty, most holy, 
most high and sovereign God; 
supreme good, universal good, 
total good; 
you who alone are good; 
may we render to you 
all praise, 
all glory, all recognition, 
all honor, all blessing; 
may we return 
always to you 
all good things. Amen. 
Lord, I pray you 
that the burning and gentle force 
of your love consume my soul 
and remove it from all 
that is less than heavenly, 
so that I may die 
for the sake of your love, 
since you have deigned to die 
for the sake of my love. 
Oh my very dear brothers 
and my children, 
blessed for all eternity, 
listen to me, hear the voice 
of your Father: 
We have promised 
great things, 
we have been promised 
even greater; 
cherish the former 
and pray for the latter; 
Pleasure is short, 
pain eternal. 
Suffering is fleeting 
glory infinite. 
Beaucoup sont appeles, 
peu sont elus; 
tous recevront ce qu' ils 
auront merite. 
Ainsi soit-il. Ainsi soit-il. 
Quatre Motets pour le Temps de Noel 
I. 0 magnum mysterium 
0 magnum mysterium 
et admirabile 
ut animalia viderent 
Dominum natum, 
jacentem in prasepio! 
Beata Virgo, cujus viscera 
meruerunt 
portare Dominum Christum 
II. Quern vidistis, pastores 
Quern, vidistis, pastores, dicite, 
annuntiate nobis, 
in terris quis apparuit? 
Natum vidimus, 
et coros Angelorum 
collaudantes Dominum 
Dicite quidnam vidistis? 
et annuntiate Christi nativitatem. 
n. entes stellam 
Via tes stellam 
Magi gavisi sunt gaudio magno: 
et intrantes domum 
obtulerunt Domino 
aurum, thus, et myrrham. 
IV. Bodie Christus natus est 
Hodie Christus natus est: 
hodie Salvator apparuit: 
hodie in terra canunt Angeli, 
laetantus Archangeli: 
hodie exsultant justi, dicentes: 
Gloria in excelsis Deo, alleluia. 
Many are called, 
few are chosen; 
all will receive 
what they merit. 
So be it. So be it. 
Four Motets for Christmas 
Oh great mystery, 
and admirable sacrament, 
that animals should see 
the Lord born, 
lying in a manger! 
Blessed Virgin, whose womb was 
worthy 
to bear the Lord Christ. 
Whom did you see, shepherds? Tell us. 
Announce to us, 
who has appeared on the earth? 
"We saw the new-born one, 
and choirs of angels, 
together praising the Lord." 
Tell us, what have you seen? 
and announce the birth of Christ. 
Seeing the star, 
the Magi were delighted with great joy: 
and entering the house, 
they offered to the Lord 
gold, frankincense, and myrrh. 
Today Christ is born; 
today the Savior has appeared, 
today on earth the Angels sing, 
the Archangels rejoice; 
today the just rejoice, saying: 
Glory to God in the highest. Alleluia. 
- English translations of Poulenc motets by 
Nick Jones ©2009 
Reprinted with permission 
Dancing Day 
II. Angelus ad virginem 
Angelus ad virginem Subintrans in conclave, 
Virginis formidinem Demulcens inquit "Ave! 
Ave, regina virginum; 
Caeli terraeque Dominum Concipies 
Et paries Intacta Salutem hominum; 
Tu porta caeli facta, Medela criminum." 
Th' angel to the Virgin said, Ent'ring into her bower, 
For dread of quaking of this maid, 
He said "Hail" with great honoure. 
"Hail!" be thou queen of maidens mo, 
Lord of heaven and earth also, 
Conceive thou shalt, 
And bear with al the Lord of might, 
Heal of all mankind. 
He will make the gate of heaven bright, 
Med' c;ine of all our sin." 
"Quomodo conciperem Qyae virum non cognovi? 
Qualiter infringerem 
Quod firmamente vovi?" 
Spiritus Sancti gratia 
Perficiet haec omnia; 
Netimeas, Sed gaudeas, secura Quod castimonia 
Manebit in te pura, Dei potentia." 
-Anonymous 
III. A virgin most pure 
A virgin most pure, as the prophets do tell, 
Harth brought forth a baby, as it hath befel, 
To be our Redeemer from death, hell, and sin 
Which Adam's transgression hath wrapped us in. 
Aye and therefore be merry, rejoice and be you merry 
Set sorrows aside; 
Christ Jesus our Saviour was born on this tide. 
At Bethlem in Jewry a city there was, 
Where Joseph and Mary together did pass, 
And there to be taxed with many one mo', 
For Caesar commanded the same should be so: 
But when they had ent'red the city so fair, 
A number of people so mighty was there, 
That Joseph and Mary, whose substance was small, 
Could find in the inn there no lodging at all. 
i 
.• 
Then they were constrain'd in a stable to lie, 
Where oxen and asses they used for to tie; 
Their lodging so simple, the held it no scorn, 
But against the next morning our Saviour was born: 
The King of all glory to the world being brought, 
Small store of fine linen to wrap him was sought; 
And when she had swaddled her young son so sweet, 
Within an oxmanger she laid him to sleep: 
Then God sent an angel from heaven so high, 
To certain poor shepherds in fields where they lie, 
And bade them no longer in sorrow to stay, 
Because that our Saviour was born on this day. 
Then presently after, the shepherds did spy 
A number of angels that stood in the sky; 
They joyfully talked, and sweetly did sing, 
To God be all glory, our heavenly King. 
IV. Personent hodie 
Personent hodie Voces puerulae, 
Laudantes jucunde Qui nobis est natus, Summo Deo datus, 
Et de vir, vir, vir, Et de virgineo ventre procreatus. 
In mundo nascitur, Pannis involvitur, Praesipi ponitur 
Stabulo brutorum, Rector .supernorum. 
Perdidit, -dit, -dit, Perdidit, -cl.it, cl.it, spolia princeps infernorum. 
J. es venerunt, Parvulum inquirunt, Bethlehem adeunt, 
Ste Warn sequendo, lpsum adorando, 
Aurum thus, thus, thus, Aurum thus, thus, thus, 
Aurum, thus, et myrrham ei offerendo. 
Ornnes clericuli, Pariter pueri, Canent ut angeli: 
Advenisti mundo, Laudes tibi £undo. 
Ideo, -o, -o, Ideo, -o, -o, 
Ideo gloria in excelsis Deo. 
-from Piae Cantiones, 1~82 
V. There is no rose 
There is no rose of such virtue 
As is the rose that bare Jesu: 
Alleluya. 
For in this rose contained was 
Heaven and earth in little space: 
Res miranda. 
-Anonymous 
VII. Coventry carol 
Lully, lulla, thou little tiny child, 
By, by lullay, thou little tiny child, 
By, by, lully, lullay 
Os, sisters too, How may we do 
For to preserve this day 
This poor youngling 
For whom we do sing, 
By, by, lllny lullay? 
Herod the king, In his raging, 
Charged he hath this day His men of might, 
In his own sight, All young children to slay. 
That woe is me, Poor child for thee! 
And ever mom and day, For thy parting, 
Neither say nor sing By by, lully lullay! 
Lully, Julia, thou little tiny child, 
By, by lullay, thou little tiny child, 
By, by, lully, lullay 
-15th century 
VIII. Tomorrow shall be my dancing day 
Tomorrow shall be my dancing day, 
I would my true love did so chance 
To see the legend of my play, 
To call my true love to the dance. 
Sing oh my love, oh my love, my love, my love, 
This have I done for my true love. 
Then was I born of a Virgin pure, 
Of her I took fleshly substance: 
Then was I knit to man's nature, 
To call my true love to my dance. 
Sing oh my love, oh my love, my love, my love, 
This have I done for my true love. 
In a manger laid and wrapp'd I was, 
So very poor this was my chance, 
Betwixt an ox and a silly poor ass, 
To call my true love to the dance. 
Sing oh my love, oh my love, my love, my love, 
This have I done for my true love. 
- Cornish carol 
" 
Six Chansons 
Un Cygne 
Un cygne avance sur leau tout entoure de 
luimeme, comme un glissant tableau; ainsi 
a certains instants un etre que l'on aime est 
tout un espace mouvant. 
Il se rapproche, double, comme ce cygne 
qui nage sur notre fune troublee .. . qui a cet 
etre ajoute la tremblante image de bonheur 
et de doute. 
Puisque tout passe 
Puisque tout passe, faisons la melodie 
passagere; celle qui nous desaltere aura de 
nous raison. 
Chantons ce qui nous quite avec amour et 
art; soyons plus vite que le rapide depart. 
En River 
En hiver, la mort meurtriere entre dans les 
maisons; elle cherche la seer, le pere, et leur 
joue du violon. 
Mais quand la terre remue, sous la beche 
~u rintemps, la mort court dans les rues 
ue les passants. 
Requiem 
I. Introit et Kyrie 
Requiem aetemam dona eis, Domine; 
et lux perpetua luceat eis. 
Te decet hymnus, Deus, in Sion, · 
et tibi redetur votum 
in Jerusalem; 
Exaudi orationem meam, 
ad te omnis caro veniet. 
K yrie eleison. 
Christe eleison. 
Kyrie eleison. 
A Swan 
A swan glides on the water in itself 
absorbed, like a glistening painting; thus 
is, at certain instances, a loved one, ever 
wavering. 
He approaches, replicating this swan 
that swims upon our troubled soul. .. this 
beloved swelled by the trembling image of 
good fortune and of doubt. 
Since All is Passing 
Since all is passing we make fleeting 
melodies; that which quenches us will be 
befitting. 
We sing that which leaves us with love and 
art; we are more nimble than its swift 
departure. 
In Winter 
In winter fatal death steals into homes. 
She seeks the sister, the father, and plays 
them as a violin. 
But when the earth stirs under spring's 
spade, death runs to the streets and bids 
farewell to passersby. 
- Rainer Maria Rilke, 
trans. Cory D. Wikan 
Grant them eternal rest, 0 Lord, 
and let perpetual light shine upon them. 
A hymn befits thee, 0 God in Zion, 
and to thee a vow shall be fulfilled 
in Jerusalem; 
Hear my prayer, 
for unto thee all flesh shall come. 
Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy 
II. Offertoire 
0 Domine Jesu Christe, Rex gloriae, 
libera anirnas defunctorum 
de poenis inferni et de profundo lacu. 
0 Domine Jesu Christe, Rex gloriae, 
libera anirnas defunctorum de ore leonis, 
ne absorbeat Tartarus, 
ne cadant in obscurum. 
Hostias et preces tibi, 
Domini, laudis offerimus. 
Tu suscipe pro anirnabus illis 
quarum hodie memoriam facimus. 
Fae eas, Domine, 
de morte transire ad vitam 
Quam olim Abrahae promisisti 
et semini ejus. 
0 Domine Jesu Christe, Rex gloriae, 
libera anirnas defunctorum 
de poenis inferni et de profundo lacu; 
ne cadant in obscurum. 
Amen. 
III. Sanctus 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt caeli et terra gloria tua. 
Hosanna in excelsis. 
Sanctus. 
IV. Pie Jesu 
Pie Jesu Domine, dona eis requiem. 
Dona eis requiem, sempiternam requiem. 
V.Agnus Dei 
AgnusDei, 
qui tolls peccata mundi, 
dona eis requiem. 
AgnusDei, 
qui tollis peccata mundi, 
dona eis requiem. 
AgnusDei, 
qui tolls peccata mundi, 
dona eis requiem sempiternam. 
Lux aeterna luceat eis, Domine. 
Cum sanctis tuis in aeternum, 
quia pius es. 
0 'Lord Jesus Christ, King of Glory, 
liberate the souls of the departed 
from the pains of hell and the deep pit. 
0 Lord Jesus Chris~, King of Glory, 
Deliver them from tl].e lion's mouth 
let not hell swallow them up, 
let them not fall into ·tlarkness. 
Sacrifices and prayers of praise, 
0 Lord, we offer to thee. 
Receive them, Lord, for those souls 
whom today we commemorate. 
Grant them, 0 Lord, 
to pass from death unto life, 
which once thou promised to Abraham 
and to his seed. 
0 Lord Jesus Christ, King of Glory, 
liberate the souls of the departed 
from the pains of hell and the deep pit; 
let them not fall into darkness. 
Amen. 
Holy, Holy, Holy 
Lord God of Hosts. 
Heaven and earth are full of thy glory. 
Hosanna in the highest. 
Holy. 
Merciful Lord Jesus, grant them rest. 
Grant them rest, eternal rest. 
Lamb of God, 
who takes away the sin of the world, 
grant them rest. 
Lamb of God, 
who takes away the sin of the world, 
grant them rest. 
Lamb of God, 
who takes away the sin of the world, 
grant them everlasting rest. 
May eternal light shine upon them, 0 Lord, 
with thy saints forever, 
because thou art merciful. 
VI. Libera me 
Libera me, Domine, de morte aeterna, 
in die ilia tremenda 
quando coeli movendi sunt et terra, 
Dum veneris judicare saeculum per ig-
nem. 
Tremens factus sum ego, et timeo 
dum discussio venerit, 
atque ventura ira. 
Dies illa, dies irae, 
calamitatis et miseriae, 
Dies illa, dies magna 
et amara valde. 
Requiem aeternam dona eis, Domine: 
et lux perpetua luceat eis. 
Libera me, Domine, de morte aeterna, 
in die ilia tremenda 
quando coeli movendi sunt et terra, 
Dum veneris judicare saeculum per ig-
nem. 
VII. In Paradisum 
In paradisum deducant te Angeli: 
in tuo adventu suscipiant te Martyres, 
·'· ducant te in 
tern sanctam Jerusalem. 
C.: orus Angelorum te suscipiat, 
et cum Lazaro quondam paupere 
aeternam habeas requiem. 
PROGRAM NOTES 
Quatre Motets pour le Temps de Noel 
Deliver me, 0 Lord, from death eternal, 
on that dreadful day 
when the heavens and the earth shall 
quake, 
when Thou shalt come to judge the world 
by fire. 
I am seized by trembling, and I fear 
the judgment that should come, 
and I also dread the coming wrath. 
0 that day, day of wrath, 
of calamity and misery, 
that day, the momentous day 
and most bitter. 
Eternal rest grant to them, 0 Lord, 
and let perpetual light shine upon them. 
Deliver me, 0 Lord, from death eternal, 
on that dreadful day 
when the heavens and the earth shall 
quake, 
when Thou shalt come to judge the world 
by fire. 
May the angels lead you into paradise. 
May the Martyrs welcome you 
upon your arrival and lead you into 
the holy city Jerusalem. 
May a choir of angels welcome you, 
and, with Lazarus, once poor, 
may you have eternal rest. 
-trans. Timothy Westerhaus 
Poulenc's four Christmas Motets were composed in 1951 and 1952, in the same period as 
the Two-Piano Concerto commissioned by Arthur Gold and Robert Fizdale and the begin-
ning of work on the opera Dialogues des Carmelites, with which they share some features 
of choral style. The texts less directly based on Biblical sources than the earlier set, Four 
Motets for a Time of Penitence, and Lenten fear and drama is replaced by the warmth and 
joy of the nativity season. The motets are dedicated to various friends and colleagues of 
. the composer, respectively Felix de Nobel, Simone Girard, Madeleine Bataille, and Marcel 
Couraud. 
"O magnum mysterium" is the most popular and perhaps the most deeply probing of the 
set. Poulenc's gift of lyric melody and penchant for poignant harmonic turns illuminates 
the hushed awe of humble observers at the miraculous birth. The text is a responsor)'""" '1 
the second Noctum of Matins on Christmas day. 
"Quern vidistis, pastores" is a responsory for the first Noctum of Matins for Christmas 
day. It is an imagined conversation between the shepherds hurry1ng to the manger and 
other peasants of the village, suggested, perhaps, by Luke 2:18: ,;And all they that heard it 
wondered at those things which were told them by the shepherds." . 
·' 
I 
"Videntes stellam" brings the Three Kings into the picture, the text paraphrasing Matthew 
2:10-11. It is the antiphon of the Magnificat for Vespers on the second day of the Christ-
mas season. Poulenc's setting is reserved and simple, homophonic throughout. 
"Hodie Christus natus est," the antiphon of the Magnificat for Christmas day, is the joyful 
proclamation of the holy birth, borrowing phrases from the account in the second chapter 
of Luke. Joyful and uncomplicated, Poulenc's setting is again chordal, with repetitions of 
the concluding "Gloria in excelsis Deo" and "Alleluia." 
Quatre Petites Prieres de Saint Franfois d'Assise 
These short pieces for unaccompanied male choir were composed in 1948 for the mon-
astery choir ant Champfleury, where Poulenc's grand-nephew was a monk. The simple, 
rustic prayers (which Poulenc set in French translation) have been treated with comple-
mentary simplicity, in a restrained style reminiscent of chant, much like the early Litanies 
for women's voices. The composer observed in a radio interview, "Certainly I venerate 
Saint Francis, but he intimidates me a bit. In any case, in setting his marvelously touching 
little prayers to music, I wished to perform an act of humility. Thus, in the fourth piece, 
for example, a simple tenor solo is heard at the beginning, like a monk leading his broth-
ers to prayer." 
- Program notes by Niel 
Dancing Day 
Known throughout the world for his original works and for his choral arrangements of 
Christmas carols, John Rutter's tuneful melodies and accessible harmonic idiom have 
made him one of the most commercially-successful composers of his generation. Though 
his detractors accuse Rutter of writing music that panders to the musically-unsophisti-
cated, the composer's skill as an arranger is undeniable, and Dancing Day epitomizes the 
sense of joy and unstudied ease that characterizes much of his oeuvre. Premiered in 1974, 
Dancing Day still sounds fresh today, charming through its sheer earnestness, its un-
abashed optimism, and its delicate simplicity. 
Like its spiritual antecedent, Benjamin Britten's 1942 A Ceremony of Carols, Dancing Day is 
a set of carols scored for harp and treble chorus, and the virtuosic harp accompaniment 
lends a sense of intimacy and rustic mysticism to both pieces. In Rutter's Prelude, it is 
the harp that establishes the sense of barely-contained ebullience that pervades the work; 
in the Interlude, the harp introduces the descending-minor-third motif from Angelus ad 
virginem to aurally depicts the hypnotic rocking motion of a cradle. The sparse accom-
paniment of the subsequent movement, "There is no rose", is all the more striking given 
the activity and the virtuosity of the Interlude. Evoking the ceremonial tolling of prayer 
chimes, the periodic rolled chords endow the movement with a meditative quality well-
suited to the poem's sense of wonder at the virgin birth. 
~.9as Britten's carols are all original settings of Middle English texts, Rutter's are ar-
rangements of carols whose texts and melodies date from the fourteenth and fifteenth ' 
centuries. Taken as a whole, the texts of the work comprise an almost-chronological narra-
tive of the events surrounding the Nativity. The poems' speakers include the Virgin Mary, 
the Angel Gabriel, a chorus of townspeople, and, in the final carol, Christ himself; by the 
end of the work, voice and harp have brought to life a diverse cast of characters united in 
the celebration of the promise of heavenly salvation through the music of the earthly-and 
often earthy-dance. 
-Emily Howe 
Six Chansons and Requiem 
Considered one of the finest 20th-century German literary figures, it is interesting to note 
that Rainer Maria Rilke's (1875-1926) oeuvre contains over 400 poems in French, likely 
spurred by his move to Paris in 1902. A departure from the traditional German lyric poet-
ry, Rilke's new style, the "object poem" (Ding-Gedecht), aimed at depicting the essence of 
a physical object. It cannot be coincidence that Rilke developed his new technique while 
writing a book on the sculptor Auguste Rodin (1840-1917) . Surely Rilke's association with 
Rodin fostered a growing awareness of art, which in turn fueled the desire to linguistically 
capture landscapes, themes, and objects in a manner similar to that of a painter. It is in-
triguing that fellow German, Paul Hindemith, not only discovered Rilke's exquisite poetry 
but also set his Six Chansons (1939) rather convincingly in the style of the French melodie. 
For instance the wedding of text in "Un Cygne" to the languid melody presented by the 
sopranos is quite masterful. Meanwhile, an image of the water on which the Swan glides 
is artfully depicted via the texture of the lower voices. "Un puisque tout passe" is as 
fleeting as its text; Hindemith surely assists Rilke in painting vivid pictures. Hindemth's 
harmonic language further exudes French flavor-all three of this evening's selections 
push the envelope in regard to dissonance and harmonic function. They are, however, all 
di· ·c in essence. Although Hindemith employs, for instance, nearly every note of the 
s~. ithin the opening measures of "En Hiver," a sense of tonality pervades. 
' 
Rilke's poetic thoughts on fickle love, coquettish death, and capricious life seem apropos 
at a performance of Gabriel Faure's Requiem. Faure believed that the afterlife was splendid 
and death, a gentle passage. In an interview with Louis Aguettant in July of 1902, Faure 
stated, "It has been said that my Requiem .. .is a lullaby of death. It is thus that I see death: 
as a happy deliverance, an aspiration towards happiness above, rather than a painful 
experience." He declared in 1921 that his Reqiuem, "is dominated from beginning to end 
by a very human feeling of faith in eternal rest." In contrast to the grandiose works of his 
contemporaries, Berlioz, Dvorak, Brahms, and Verdi, Faure's simple lyricism and unaf-
fected melodies certainly support·his claim. Faure's Requiem, "as gentle is I am myself," 
was a pioneer in many respects. 
The convoluted evolution of Faure's petit Requiem, although better known today, is quite 
interesting. Its true genesis was in 1877, when Faure composed a Libera me for baritone 
and organ. Ultimately orchestrated and incorporated into his Requiem, it is the work's 
earliest particle. It is generally agreed, however, that Faure decidedly began the composi-
tion of his Requiem in 1887 "for the pleasure of it." While it is difficult not to take Faure at 
his word, many question the role that the deaths of his father and mother (1885 and 1887, 
·. respectively) played in his motivation to write within this genre of music. 
The first version was premiered under the composer's direction on January 16, 1888, at La 
Madeleine-Faure was at the time choirmaster at this church. Consisting of five move-
ments (Introit and Kyrie, Sanctus, Pie Jesu, Agnus Dei and Communion, and (In paradis-
um), the Requiem was scored for solo soprano, mixed chorus, solo violin, divided violas, 
divided cellos, basses, harp, timpani, and organ. In January 1893, an expanded vers1,,,. -. as 
premiered; in it, Faure added the Offertory and Libera me, as well as horns, trumpets, and 
trombones. In 1900, supposedly at the request of Hamelle (Fame's publisher), the work wa1 
expanded again, this time for full orchestra, receiving its premiere in the same year during 
the Paris World Exhibition. Fame's student, Roger-Ducasse, likel¥ completed the full orche~ 
tral version; the abundant misprints that the meticulous Faure would certainly have correct 
ed and the knowledge that Faure delegated the scoring of others of his works to assistants 
make this assertion quite plausible. .J 
Considering Fame's own thoughts about the character of his Requiem, it is rather difficult to 
comprehend that he preferred anything less intimate than a chamber orchestration. A close 
look at Fame's choice of text seems to reinforce this notion. Traditionally, the Dies irae (Day 
of wrath) was set as the centerpiece of a Requiem Mass. Truly avant-garde, Faure employee 
only the final lines of the Dies irae, "Pie Jesu Domine, dona eis requiem." As an independen 
movement, Fame's "Pie Jesu" set the standard for Requiem Masses to come. Additionally, 
Faure added two unusual texts-the responsory of the burial rite, Libera me, and the anti-
phon, In paradisum. A brief glance at the translations reveals how adroitly Faure chose his 
text. 
Due to poor documentation and missing manuscripts it is difficult to discern the authentici1 
of any single version of Faure's Requiem. This evening's performance presents composer Joh 
Rutter's 1984 edition, which attempts to realize Fame's truest intentions through the coales-
cence of the salient features contained within the 1888 and 1893 versions. Essentially, it is al 
Fame's music, exquisitely rendering a humble and hopeful view of mortality. 
-CoryD. Wik 
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